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Talk to us about your next project 


' Australia digital pictures 
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Subscribe to Cinema Papers now and save up to 20% off newsstand price. 








cinemedia 


cinemedia is: 

• a home for screen culture - film, video, 
multimedia 

• a vision of the past, present and future 

• an arthouse for the 21st century 


cinemedia 

• supporting organisations, events and 
programs which enhance Victoria as a 
centre of excellence for screen culture 
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“I wanted an 
icon to play 
Stalin. Given 
Judy’s stature, 

I thought it was 
important that 
the rdle was 
played by some¬ 
one familiar to 
the audience - 
to whom we 
travel to make 
a pilgrimage.” 














Your Vision, 

-Our People 
























BEYOND FILMS 


Congratulate the following 
nominated feature films: 

I % 

*** CHILDREN OF THE REVOLUTION 
^ LOVE AND OTHER CATASTROPHES 
LOVE SERENADE 
BRILLIANT LIES 
WHAT I HAVE WRITTEN 
LILIAN'S STORY 


International Representation - Beyond Films 
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TOOLS f Oft. D\6\TI\L *ftTVST<S KVRFRTV 

LIBERTY 64 • LIBERTY 32 • LIBERTY Paint 64 • LIBERTY Paint (. | Q L ftl I 

MAGNA ^ ’ 

SYSTEMS S ENGINEERING 

Quality Broadcast Equipment 




























undaf Too Far I wir ms one of the first major features to 
be made during the Australian feature film revival wholly 
with Australian finances and with an Australian creative 
team. As such/ it marks a significant step forward in 
Australian film production anu film storytelling skills. 

Not only was it produced from an original script/ using a 


... «„un film production anu film storytelling skills. 

I only was it produced from an original script, using a 
npleiely Australian crew and cast/ it was also made 
lirely on location in a part of Australia which had not 
Inessed feature film production for fifteen years, since 
id Zmnemann s production of The Sundowners in I960. 
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Twelfth 

N ISHT 



"Deliberately wicked humour, 
establishes itself as an instan 
Ame ric an dassic!" 

"A sly, hilariousJblack comedy!" 
"Comic^Triumph!" 
"Sublime!" 















A ^ it is being said, is the 

If BE \ strongest year for 

■ J® J® M the Australian film 

• f industry yet. Again. 

It seems that every year we are told how strong 
and successful Australian films are. Even last year, 
which was a fairly weak year for films - with some 
notable exceptions, of course - we were assured 
that the industry was powering ahead. 

It is true that this year’s films are remarkable in 
their diversity and maturity. This started with the 
success of Shine (Scott Hicks) at Sundance, Love 
Serenade (Shirley Barrett) at Cannes, and Love and 
Other Catastrophes (Emma-Kate Croghan). The 
Melbourne International Film Festival screened 
half of the features nominated for AFI Awards this 
year, as well as many of the documentaries and 
short films. And here is where blood begins to 
bubble, and controversial comments start to 
circulate: the AFI Awards. 




































































T^e Return 



i promised re-introduction of tax- 

g % jfil breaks will undoubtedly be the 
fl I fpff ^ ot to P* c ^ or t ^ ie Australian film 
* ™ industry in the years ahead. 

The federal Coalition has already signalled a return 
to indirect subsidies - quite possibly something 
along the lines of the old 10BA tax breaks, mere 
mention of which provokes mixed and heated 

down of the Australian Film Finance Corporation 
(FFC), presently the principal source of funding for 
Australian feature films. 

With this article, Cinema Papers re-opens the topic 
of how best to apply subsidies to what has become 
a thriving and international ly-renowned filmmaking 
community. Cinema Papers welcomes responses and 












[...] one of the 
great concerns 
within the film 
—industry-is-that 
—brggarUgx-breaks 
wilt produce bad 
films because 
— invest o rs w ould 
aofjte concerned 
a bburtheusticc ess 
of their film, only 
the tax write-off 
they would make. 
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Dfilm 


Pmiflin! tie ultimate pieces 
to solve iour profliictioo puzzle 








moral rights 


Getting Moral Rights Right 

















You’re a 

creator. 

You’re a 

visionary. 

You 

recognise * * 

great If 
value. | K 

f > . 




















new products 













AUSTRALIA'S LEADER 


VISUAL & DIGITAL FX 




new products 






































Film Special Effects 

Film in » Film out 
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CLASSIC & CULT FILMS - UNDER THE STARS 


SEE TITLES SUCH AS... 

CINEMA PA11ADIS0, TRAINSPOTTING, 

AN AFFAIR TO REMEM1IER, MADE RUNNER 
AND PULP FICTION 
Sydney melbourne 

centennial park amphitheatre 


royal botanic 
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technicalities 


of the Fair 















technicalities 




Colour film 
still works 


crystal- 

still developed 

grains, but the 
more complex 
processing 
also produces 
clouds of 
coloured dye 

silver grain. 
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Thelma Schoonmaker 

NTERVIEWED BY JAMES SHERLO' 


Why Thelma 
Loves Marty 














“Marty and I have worked so Iona together 
that we are ahnost like one mind [laughs]. 
We play at fighting, sometimes, just to 
release tension. We nave fun arguments, 
but we always work it out.” 

















































































Local Explorer 
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EDITING 

IAN MacDONALD EDITING 


MEDIA 


DIGITAL & HH I AC CAM SI > EDITING SUITES 

SERIES • DOCUMENTARIES • FEATURES 

TRAINING VIDEOS • TVC'S • MULTI-MEDIA • CORPORATES 
2ND FLOOR, 20 CLARKE ST, CROWS NEST NSW 2065 
TEL: 94375377 • FACSIMILE (02) 9906 4841 




Developing 

People. 

Investing 
in the 

Future. 





























The Pillow Book 

















































































powerful 




Jaleo 

More than a Post-Production tool! 






censorship 


A New Conservatism 














censorship 




















Assetbuilder 

the flexible line of credit 
for Home Owners 











legal ease 


Completion Guarantees Revisited 
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cmesure 



Australia’s Leading Film & 
Television Insurance Specialists 

































LIGHTWORKS 

SHORT TERM HIRE (GREAT DEALS LONG TERM!) 
























Subscribe Now 



and save lip to 

20% off 


newsstand price. 


inproduction 


FFC Funding Decisions 
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I# 1 ® If 

| THE NEW HHB DAT TAPE 

ASC 

AUDIO SOUND CENTR 

THE BEST GETS EVEN BETTER 

FREECALL 1 800 675 168 















inproduction 

Production Survey ./.I .;'‘ " * 



[|j| THE NEW HHB DAT TAPE 

THE BEST GETS EVEN BETTER 


FREECALL1 800 6: 
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ASC 


THE NEW HHB PAT TAPE 

THE BEST GETS EVEN BETTER 

FREECALL 1 800 675 168 












i# 1 ® mi 

THE NEW HHB DAT TAPE 

ASC 

AUDIO SOUND CENTRE 

THE BEST GETS EVEN BETTER 

FREECALL 1 800 67$ 168 






































































Every Night of the Week . 
Edited on Lightworks. 



The best in digital editing 
for features, episodic 
television, multi camera, 
documentaries, 
commercials, 
music videos, and 
information programming. 

quTnto 

(03) 9558 9377 (02) 417 5166 


QANTAS TVC 


Skytrackers 
Funky Squad 
Discover 

Gardens 


The Cosby 


Angel Baby 













